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Abstract

Background Today's masculinity studies have extended their frame over the field of social science,
and it’s specify being used to interpret its text and background. Masculinity studies in conjunction
to film are particularly gaining significance because films, popular films in particular, are strong
cultural transmitters, and provide audiences with desired role models in the format of visual icons.
Furthermore, the actions of actors on the screen have strong implication on the daily lives of the
audience. The purpose of this paper is to analyze the portrayal of masculinity in Korean film noir
in the 2000s, and discuss its significance. Masculinity in film noir is the essential apparatus which
determines the atmosphere and characteristics of the genre. Because the characters clearly reflect
the archetypes of masculinity, based on the analysis, one can contemplate on the geographical and
cultural distinctions in Korean society, and this study can assist further studies through a diverse
and systematic approach to the spacio-temporal characteristics of Korean society.

Methods This paper will examine previous researches on the subject matter, and lay out the
basic concepts of masculinity and film noir. A Bittersweet Life(2005), A Dirty Carnival(2006),
Sunflower(2006), The Chaser(2008), and The Man from Nowhere(2010) will provide case studies
for the analysis and representation of masculinity.

Results The distinctive traits of masculinity in Korean film noir in the 2000s shows a strong
masculinist hegemony, but flexibly incorporates diverse masculinity through different times to
create an ambiguous hybrid of masculinity.

Conclusions For the past few decades, the concept and essence of masculinity has changed
dramatically. The study of men and masculinity has grown in global scale and the trend is gaining
speed. Under these conditions, Korean film noir in the 2000s reflects characteristics of diverse
masculinity through different times to create an ambiguous hybrid of masculinity and make it
difficult to designate a uniform archetype of masculinity represented in film noir.
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YA 59 A A AL A9 71EAAE BEokHA Hoh A gl Bt de A
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FE3te] 8 FERA A £3F Ao S 7 QL1 B BAENA f-540)1 78S RS
I50] B71E HAote 79 olo|& Sl 7FE Wobsol7] 41 FHIQ AlZHE ofo]Z o= g5kl §l7]
wj&olct, 183 uto]Z 23 ¢} & EA|(Michael Roper and John Tosh)2] 3]l 951 o]ZA Jarnag
AdE= 93 JAEE2 B9le A QAL 9] HHlof Bggt 9ol & 7H 44l $itk(Roper and
Tosh, 1991, p. 14).
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